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The Divine Liturgy of St John Chrysostom
The Story

knew that I was going compose the music for the
Divine Liturgy of St John Chrysostom.

At the end of summer 2005, three years before
I composed Prayers for Mankind, I went on a
pilgrimage to the grave of Fr. Alexander Men: a
Russian Orthodox priest who became an
influential spiritual leader and the architect
of religious renewal in Russia at the end of the
Soviet period, as well as a dear family friend.

When I returned to London, I had a strong feeling
that I should start composing the music for the
Liturgy straight away. I felt that if I didn’t do
this there and then, the magic of the moment
would slip away, and doing this at a later stage
would result in something too far removed from
my current insight.

Novaya Derevnya near Moscow: I have not been
there since 1992 – the year I left Russia. This
was the place where Fr. Alexander served in a
small country church for around 20 years and
where he is now buried. This return journey
proved to be a great spiritual experience and
determined the course of events that led me to
composing the Divine Liturgy of St John
Chrysostom. When I arrived at Novaya Derevnya
and stood before the altar in the church, where
Fr. Alexander served, I felt his vivid presence as
if he stood before me alive, his famous smile
beaming. It felt almost like a blessing. I didn’t
know the exact meaning of this blessing, but its
power and the miraculous feeling it evoked
was so strong, that I felt a life changing force
starting to emerge from within my soul. Upon my
return to Moscow the following day, I already

During these days I had acquired a kind of
mental picture: a vision of how the music would
evolve throughout the work. It felt like neither a
cognitively conceived construction – in the
genre of this kind there is a traditional form of
structure – nor an indirectly visualised sound
image. I deliberately restrained myself from the
process of sketching for a while. This particular
moment felt as though something or someone –
who in substance and power seemed far
superior to anything I could possibly imagine –
had kindly invited me for the journey on which
I was about to embark.
I thought about this journey as the spiritual
experience of a person who one day comes to
the church to participate in a liturgical service,
where prayers and music would cast upon him
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the joy of unification in spirit with the divinity
of God through Jesus Christ. Hence, this idea
of continuous spiritual growth towards the
central point of the Liturgy, the Holy
Communion – the ritual in remembrance of
the Last Supper – was paramount for me.

day it came to pass that he decided to attend a
Liturgy service at a local country church. This lead
to an extraordinary (and now famous) outcome,
as following the attendance Rachmaninov
secluded himself in his cabinet-studio, emerging
three weeks later with the score of his version
of music for the liturgical canon.

Whilst working on the text, I consciously sought
to refrain myself from the temptation of skilfully
setting words to music, which is exercising
one’s creativity for the sake of the procedure.
Instead I was driven to follow that spiritual
compass which allowed me to carry out the
relentless search for mysterious revelations of
the ancient texts.

The awareness of a granted ability to deliver the
substance to this work was with me throughout
the two month preparation period. It was a
period of spiritual immersion, research and
contemplation. Later, after the completion of the
score and further reflection on the work, this
feeling of deliverance continued to reveal itself
and remained an invaluable and profound
experience that affected and influenced my life
on a deeper level. The score was completed in
three months.

My thoughts at that time were with the spiritual
experience of my great compatriot composers
of the past. Tchaikovsky for example, at the
time when he was about to write his version of
the Divine Liturgy, confessed to his friend of
being “very humble” and venturing on this path
“quivering with a mixture of uncertainty and
hope”. We can safely assume that sacred works
such as the Divine Liturgy could only be
composed once in a lifetime, if ever. Rachmaninov
wrote his version of the Liturgy on his return
to Russia from a concert tour. He planned a short
stay at his family estate in Ivanovka, and one

In autumn 2007 I showed the score to Valery
Gergiev during one of his visits to London.
The Maestro’s response was immediate: he
wanted me to try out the Liturgy with the
Mariinsky Opera Choir at one of his forthcoming
Easter Festivals in Russia.
And I would like to thank Valery Gergiev for giving
me the opportunity to introduce this work to
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traditional service routine, for example in the
Great Litany and the Litany of Catechumens.

a Russian audience and to perform the Liturgy
with the Mariinsky Opera Choir over the next
four years at his Easter Festivals 2008-2011.
The Mariinsky Opera Choir under the principal
chorus master Andrei Petrenko also premiered
this work in St. Petersburg in June 2009 at the
Church of the Saviour on Spilled Blood, and I
would like to extend my gratitude to Andrei
Petrenko for his support and expertise.

This objective reflects my view on some ethical
aspects of liturgical service. The Greek word
leitourgia which loosely translates as “public
duty”, implicitly means a form of mysterious
unification of serving priests and the congregation
during the service, united in one universal scope
of prayers, addressed to the Lord as well as to
each and every human soul ever touched by
the Divine Grace - whether they be a saint
or sinner. I perceived the ethical values of
liturgical prayers as being ecumenical in their
essence (Matthew 28:19). They embrace a very
basic feeling and aspiration in the soul of anyone,
who through his instinct or faith is striving
to receive the Divine quality of the Holy Spirit.

THE MUSIC
The Divine Liturgy of St John Chrysostom
comprises two major parts: the Liturgy of the
Catechumens and the Liturgy of the Faithful.
The musical material rigorously follows the
liturgical textual canon. However, at some stage
I decided that the choir should take upon
itself some of the offerings that traditionally
come from the deacon or priest during the
service. Here the choir performs these lines
with short single-vowel pedals intertwining in
different voices, e.g. in the litanies, whereas
during the traditional church service the choir is
normally silent when those text lines are
pronounced. Some of the offerings that one
would expect to be delivered by the minister
are also delegated to the choir, which is
yet another detail that deviates from the

Thus, it became my serving motivation to
amplify this notion through musical means. That
is why the music of this Liturgy highlights
different musical approaches found in Christian
cultures across history from Greek or Byzantine
chant, to medieval polyphony. The pervading
influence of renaissance counterpoint and
Byzantine chant alongside a poly-chord texture
features prominently in this liturgy – however I
was keen to avoid any direct quotations of music
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from these eras. My aim was to originate the
music within the spirit of modern culture
so that it would find its justification through
the “collective language” of the world we are
living in.

One may find certain traces of references in the
music though, such as the fragments of the
Russian folk song At the Father’s gate, which I
used in the ‘Creed’. This folk song was conceived
in Leo Tolstoy’s imagination as a symbolic
archetype of Russian muzhik and the symbol
of the peasant population in its remarkable
resistance to Napoleon’s Army during the
occupation of Russia in 1812. Tchaikovsky also
quoted this song in his 1812 Overture.

The work embraces 22 relatively short movements,
and could be described as a sequence of litanies
(Greek. Εκτενής) in which the choir responds to
the deacon’s prayer offering, antiphons and
hymns, as well as some of the core movements –
such as ‘Hymn to the Lord’, ‘Hymn to the Virgin’,
the ‘Creed’ and the ‘Lord’s Prayer’. Some selected
movements reflect the most important sacred
mysteries such as ‘Anaphora’ and the ‘Holy
Communion’. These movements are also divided
into smaller sections (hymns).

Having said all of the above, I feel that I have
come to the most important part of this story: I
would like to give my very special thanks to
my close friend Pavel Lisitsin whose relentless
support and help made this recording happen.
I also thank Nigel Short and Tenebrae, Adrian
Peacock, Nicholas Parker and Mike Hatch for
their impeccable professionalism, creativity and
support in working on this recording.

The leitmotifs as well as the solos in different
voices play an important part in the contextual
development of the plot. It imparts certain
operatic qualities to the music. The leitmotif
of the Mother of God sounds when Her name
(‘Bogoroditse’) appears in the text. We can
also find the leitmotif of the Holy Trinity at the
end of most litanies as well as the leitmotif
of Jesus Christ, which is present in selected
litanies, including the ‘Great Litany’ and in
the ‘Creed’: “He was crucified…”.

© Alexander Levine, 2012
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TEXTS
1 Introduction and Great Litany
Blagosloṽénno Tsárstvo Ottsá i Sḯna i
Sṽi͡atágo Dúẖa nḯñe i pr̃ísno i
vo ṽéki ṽekóv. Am̃iñ.
Góspod̃i, pom̃íluy.
Zastup̃í, spas̃í, pom̃íluy i soẖrañí nas, Bózhe,
Tvoyéyu blagodát̃i͡u.
T̃eb̃é, Góspod̃i. Am̃iñ.

Blessed is the Kingdom of the Father, and of the Son,
and of the Holy Spirit, now and for ever,
and to the ages of ages. Amen.
Lord, have mercy.
Help us, save us, have mercy on us and keep us,
O Lord, by Thy grace.
To Thee, O Lord. Amen.

2 First Antiphon
Blagosloṽí, dushé moyá, Góspoda.
Blagosloṽén yes̃í Góspod̃i.
Blagosloṽí, dushé moyá, Góspoda
i fs̃i͡a vnútr̃enñaya moyá, ím̃i͡a sṽi͡ãtóye Yegó.
Blagosloṽí, dushé moyá, Góspoda,
i ñe zabïvái fs̃éẖ vozdayáñi Yegó.
Sláva Ottsú i Sḯnu i Sṽi͡atómu Dúẖu,
i nḯñe i pr̃ísno i vo ṽék̃i ṽekóv. Am̃iñ.
Blagosloṽí, dushé moyá, Góspoda,
i fs̃i͡a vnútr̃enñaya moyá, ím̃i͡a sṽi͡ãtóye Yegó.
Blagosloṽén yes̃í Góspod̃i.
Sláva Ottsú i Sḯnu i Sṽi͡atómu Dúẖu.

Bless the Lord, O my soul.
Blessed art Thou, O Lord.
Bless the Lord, O my soul,
and all that is within me, bless His holy Name.
Bless the Lord, O my soul:
and forget not all his benefits.
Glory to the Father, and to the Son and to the Holy Spirit
both now and for ever and to the ages of ages. Amen.
Bless the Lord, O my soul
and all that is within me bless His holy Name.
Blessed art Thou, O Lord.
Glory to the Father, and to the Son and to the Holy Spirit.
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3 Second Antiphon
Hval̃í, dushé moyá, Góspoda.
Vosẖval̃ú Góspoda v zhyvot̃é moyém.
Poyú Bogu moyemú dónd̃e zhe yés̃m̃.

Praise the Lord, O my soul.
As long as I live I will praise the Lord.
While I have any being I will sing praises unto my God.

4 Hymn to the Lord
Yéd̃inoródnïy Sḯñe i Slóṽe Bózhïy,
b̃essm̃ért̃en Sḯy,
i izvól̃ivïy spas̃éñiya náshego rád̃i
voplot̃ít̃is̃i͡a ot Sṽi͡atḯya Bogoród̃itsï i Pr̃ísno d̃évï
Mar̃íi, ñepr̃elózhno vocheloṽéchivïys̃i͡a,
raspnḯys̃i͡a zhe, Hr̃íst̃e Bózhe,
sm̃ért̃iyu sm̃ért̃ poprávïy,
Yed̃ín Sḯy Sṽi͡atïya Tróyitsï,
sproslavl̃áyemïy Ottsú i Sṽi͡atómu Dúẖu,
spas̃í nas. Am̃iñ.

Only-begotten Son and Word of God,
Who, being immortal,
didst accept for our salvation to be made flesh
from the holy Mother of God and ever-virgin Mary,
and without change became man;
and was crucified, O Christ our God,
trampling down death by death,
O Thou who art one of the Holy Trinity,
glorified with the Father and the Holy Spirit:
Save us. Amen.

5 The Third Antiphon: Beatitudes
Vo Tsárstṽii Tvoýem pom̃i͡añí nás Góspod̃i, yégda
pr̃iíd̃eshï vo Tsárstṽii Tvoyém.
Blazhéñí ñíshchii dúẖom,
yáko t̃eẖ yést̃ Tsárstvo Ñeb̃ésnoye.
Blazhéñi pláchushch͂ii, yáko t̃íi ut̃éshats̃i͡a.
Blazhéñi króttsïi, yáko t̃íi nasl̃éd̃i͡at z̃éml̃i͡u.
Blazhéñi álchushch͂ii i zházhdushch͂ii právdï,
yáko t̃íi nasḯt̃i͡ats̃i͡a.

In Thy Kingdom remember us, O Lord,
when Thou comest into Thy Kingdom.
Blessed are the poor in spirit:
for theirs is the Kingdom of Heaven.
Blessed are those who mourn: for they shall be comforted.
Blessed are the meek: for they shall inherit the earth.
Blessed are those who hunger and thirst
for righteousness: for they shall be filled.
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Blazhéñi m̃ílost̃iṽii, yáko t̃íi pom̃ílovañi búdut.
Blazhéñi chístïi s̃érdtsem, yáko t̃íi Bóga úzr̃i͡at.
Blazhéñi m̃irotvórtsï,
yáko t̃ii sḯnoṽe Bózhii nar̃ekúts̃i͡a.
Blazhéñi ízgnañi právdï rád̃i,
yáko t̃éẖ yést̃ Tsárstvo Ñeb̃ésnoye.
Blazhéñi yest̃é, yégda ponós̃i͡at vám
i izhd̃enút i r̃ekút fs̃i͡ak zol glagól
na vï lzhúshcheye M̃eñe rád̃i.
Ráduit̃es̃i͡a i ṽes̃el̃ít̃es̃i͡a,
yáko mzdá vásha mnóga na ñeb̃es̃éẖ.
Sláva Ottsú i Sḯnu i Sṽi͡atómu Dúẖu,
i nḯñe i pr̃ísno i vo ṽéki ṽekóv. Am̃iñ.

Blessed are the merciful: for they shall be shown mercy.
Blessed are the pure in heart: for they shall see God.
Blessed are the peacemakers:
for they shall be called children of God.
Blessed are those persecuted for righteousnes’s sake,
for theirs is the Kingdom of heaven.
Blessed are ye when men shall revile and persecute you:
and shall say all manner of evil
against you falsely for my sake.
Rejoice, and be exceeding glad:
for great is your reward in heaven.
Glory to the Father, and to the Son and to the Holy Spirit
both now and for ever and to the ages of ages. Amen.

6 Entrance Hymn
Pr̃iid̃ít̃e, pok loñíms̃i͡a i pr̃ipad̃ém ko Hristú.
Spas̃í nï, Sḯñe Bózhïy,voskr̃ésïy iz m̃értvïẖ,
poyúshchiya T̃i: all̃ilúya.
Góspod̃i, spas̃í blagochest̃ívïya i uslḯshï nï. Am̃iñ.

O come, let us worship and fall down before Christ.
O Son of God, risen from the dead,
save us who sing unto Thee: alleluia.
O Lord, save the pious and hear us. Amen.

7 Trisagion Hymn
Sṽi͡átïy Bózhe, Sṽi͡átïy kr̃épkiy,
Sṽi͡átïy b̃essm̃értnïy, pom̃íluy nas.
Sláva Ottsú i Sḯnu i Sṽi͡atómu Dúhu,
i nïñe i pr̃ísno i vo ṽéki ṽekóv. Am̃iñ.
Alliluya. I dúhoṽi tvoyemú.
Sláva T̃eb̃é, Góspod̃i, Sláva T̃eb̃é.

Holy God, holy and strong,
holy and immortal, have mercy on us.
Glory to the Father, and to the Son and to the Holy Spirit,
both now and for ever. Amen.
Alleluia, and with thy spirit.
Glory to Thee O Lord, glory to Thee.
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8 Litany of Feverent Supplication

w Litany of Fervent Supplication

Góspod̃i, pom̃íluy. Am̃iñ.

Lord, have mercy. Amen.

9 Litany for the Catechumens
Góspod̃i, pom̃íluy.
Spas̃í, pom̃íluy, zastup̃í i soẖrañí íẖ Bózhe
Tvoyéyu blagodat̃i͡u. T̃eb̃é, Góspod̃i. Am̃iñ.
Yel̃ítsï oglashénñii izḯd̃it̃e, oglashénñii izḯd̃it̃e,
da ñiktó ot oglashénñiẖ, yel̃ítsï ṽérñii,
pák̃i i pák̃i m̃írom Góspodu pomól̃ims̃i͡a.
Góspod̃i, pom̃íluy.Am̃iñ.

Lord, have mercy.
Save them, have mercy on them, help them and
keep them, O God, by Thy grace. To Thee, O Lord. Amen.
As many as are catechumens, depart; catechumens, depart.
Let none of the catechumens remain,
as many as are the faithful, again and again in peace,
let us pray to the Lord. Lord, have mercy. Amen.

0 Cherubic Hymn
Ízhe H̃eruṽímï táyno obrazúyushche,
i Zhïvotvor̃i͡áshchey Tróyitse
Tr̃isṽi͡atúyu p̃és̃ñ pr̃ip̃eváyushche,
fs̃i͡akoye nḯñe zhït̃éiskoye otlozhḯm pop̃echéñiye.
Am̃iñ.

We who in a mystery represent the cherubim,
and sing the thrice-holy hymn
to the life-giving Trinity,
let us now lay aside every care of this life.
Amen.

q That We May Receive the King of All
Yáko da Tzar̃á, vséẖ podḯm̃em,
áng̃el̃skim̃i ñeṽíd̃imo dor̃inos̃íma chínm̃i. All̃iluya.

That we may receive the King of all,
invisibly escorted by the hosts of angels. Alleluia.
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Góspod̃i, pom̃íluy.
Podái, Góspod̃i. T̃eb̃é, Góspod̃i. Am̃iñ.
I dúẖovi tvoyemú, Ottsá i Sḯna i Sṽatágo Dúẖa,
Tróitsu Yed̃inosúshch͂nuyu i Ñerazd̃él̃nuyu.

Lord, have mercy.
Grant this O Lord. To Thee, O Lord. Amen.
And with thy spirit, Father, Son, and Holy Spirit:
Trinity, one in essence and undivided.

e The Creed
Ṽéruyu vo Yed̃ínago bóga Ottsá Fs̃ed̃erzhï´t̃el̃i͡a,
Tvortsá ñébu i z̃eml̃í,
ṽíd̃imïm zhe fs̃ém i ñeṽíd̃imïm.
I vo Yed̃ínago Góspoda, Iisúsa Hristá,
Sḯna Bózhïya, Yed̃inoródnago,
Ízhe ot Ottsá rozhd̃énnago pr̃ézhd̃e fs̃éẖ ṽék.
Sṽéta ot Sṽéta, Bóga íst̃inna ot Bóga íst̃inna,
rozhd̃énna, ñesotvor̃énna,
Yed̃inosushchna Ottsú,
Ím zhe fs̃i͡a bḯsha.
Nás rád̃i cheloṽék, i náshego rád̃i spas̃éñiya
sshédshago s Ñeb̃és,
i voplot̃ívshagos̃i͡a ot Dúha Sṽi͡áta i Mar̃íi D̃évï,
i vocheloṽéchshas̃i͡a.
Rasp̃i͡atago zhe za nḯ pr̃i Pont̃íyst̃em Pilát̃e,
i stradávsha, i pogr̃eb̃énna.
I voskr̃ésshago f tr̃ét̃iy d̃eñ po P̃isáñiyem.
I vosshédshago na Ñeb̃esá,
i s̃ed̃i͡á̃shcha od̃esnúyu Ottsá.
I pák̃i gr̃i͡adúshchago so slávoyu

I believe in One God, Father Almighty,
Maker of heaven and earth,
and of all things visible and invisible.
And in One Lord, Jesus Christ,
the only begotten Son of God,
begotten of the Father before all ages.
Light from light, true God from true God,
begotten not made,
of one essence with the Father;
through Him all things were made.
Who, for us men and for our salvation
came down from heaven,
and was incarnate of the Holy Spirit and the Virgin Mary,
and became man.
He was crucified also for us under Pontius Pilate,
and suffered and was buried.
And rose again on the third day, in accordance with the
Scriptures, and Ascended into heaven,
and is seated at the right hand of the Father.
And He shall come again in glory
- 11 -

sud̃ít̃i zhïvḯm i m̃értvïm,
Yegó zhe Tsárstṽiyu ñe búd̃et kontsá.
I vDúẖa Sṽi͡átago Góspoda Zhïvotvor̃i͡áshchago,
ízhche ot Ottsá isẖod̃i͡ásh͂chago,
ízhche so Ottsém i Sḯnom
spok loñi͡áyema i ssláṽima,
glagólavshago prorók̃i.
Vo yed̃ínu Sṽi͡átúyu Sobórnuyu i
Apóstol̃skuyu Tsérkoṽ.
Ispoṽédayu yed̃íno Kr̃eshchéñiye
vo ostavl̃éñiye gr̃eẖóv.
Cháyu voskr̃es̃éñiia m̃értvïẖ,
i zhḯzñi búdushchago ṽéka.
Am̃iñ.

to judge the living and the dead;
His Kingdom shall have no end.
And in the Holy Spirit, the Lord, the Giver of life,
who proceeds from the Father, who together with the
Father and the Son
is worshipped and glorified,
who spoke through the prophets.
I believe in one Holy, Catholic and
Apostolic Church.
I confess one baptism
for the forgiveness of sins.
I look for the resurrection of the dead,
and the life of the age to come.
Amen.

r Anaphora
M̃ílost̃ m̃íra, zhértvu ẖval̃éñiya.
I so dúẖom Tvoím. Ímamï ko Góspodu.
Dostóyno i práṽedno yest̃ pok lañi͡át̃is̃i͡a
Ottsú i Sḯnu i Sṽi͡atómu Dúẖu,
Tróitse Yed̃inosúshchñey i Ñerazd̃él̃ñey.
Sṽi͡át, Sṽi͡át, Sṽi͡át Gospód̃ Savaóf,
ispólñ Ñébo i z̃eml̃i͡á slávï Tvoyeiá.
Osánna v vḯshchñiẖ,
blagosloṽén Gr̃i͡adḯy vo ím̃i͡a Gospódñe,
osánna v vḯshchñiẖ. Am̃iñ.

Mercy and peace: a sacrifice of praise.
And with thy spirit. We lift our hearts up to the Lord.
It is meet and right to worship
Father, Son and Holy Spirit;
Trinity, one in essence, and undivided.
Holy, holy, holy, Lord of Sabaoth;
heaven and earth are full of Thy glory;
Hosanna in the highest,
blessed is he that comes in the Name of the Lord,
Hosanna in the highest. Amen.
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t We Hymn Thee
T̃eb̃é poyém, T̃eb̃é blagosloṽím, T̃eb̃é blagodar̃ím,
Góspod̃i, i mól̃im T̃i s̃i͡a, Bózhe nash.

We hymn Thee, we bless Thee, we give thanks to Thee,
O Lord, and we pray to Thee, our God.

y Hymn to the Virgin
Dostóyno yést̃, yáko voíst̃inu
blázhḯt̃i T̃i͡a, Bogoród̃itsu,
Pr̃ísnoblazhénnuyu i Pr̃eñeporóchnuyu
i Mát̃er̃ Bóga náshego.
Chestñéyshuyu H̃eruṽím i Slávñeyshuyu b̃ez
sravñéniya S̃erafím, b̃ez istl̃éñiya
Bóga Slóva rózhdshuyu,
súshchuyu Bogoród̃itsu T̃i͡a ṽel̃icháyem.

It is truly meet to bless thee
who didst bring forth God,
ever-blessed and most pure
and Mother of our God.
More honourable than the cherubim,
and incomparably more glorious than the seraphim,
Thou who without corruption didst bring forth God the
Word, and art indeed Mother of God, thee do we magnify.

u Litany before the Lord’s Prayer
Góspod̃i, pom̃íluy.
Zastup̃í, spas̃í, pom̃íluy i soẖrañí
nas Bózhe, Tvoyéyu blagodát̃i͡u.
Podái, Góspod̃i. T̃eb̃é, Góspod̃i.

Lord, have mercy.
Help us, save us, have mercy on us,
and keep us, O God, by Thy grace.
Grant this, O Lord. To Thee, O Lord.

i The Lord’s Prayer and Elevation
Ótche násh, Ízhe yes̃í na Ñeb̃es̃eẖ!
Da sṽi͡atíts̃i͡a Ím̃i͡a Tvoyé,
da pr̃iíd̃et Tsárstṽiye Tvoyé, da búd̃et vól̃i͡a
Tvoyá, yáko na Ñeb̃es̃í i na z̃eml̃í.

Our Father, Who art in heaven,
hallowed be Thy Name.
Thy Kingdom come; Thy will be done
on earth as it is in heaven.
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Hl̃éb násh nasúshchnïy dázhd̃ nám dñes̃;
i ostáṽi nám dólg̃i násha, yáko zhe i mḯ
ostavl̃i͡áyem dolzhñikóm náshïm;
i ñe vṽed̃í nás vo iskushéñiye,
no izbáṽi nás ot lukávago.
Amiñ.
I dúhoṽi tvoyemú. T̃eb̃é, Góspod̃i. Am̃iñ.
Yed̃ín Sṽi͡át, yed̃ín Gospód̃ Iisús Hristós,
vo slávu Bóga Ottsá. Am̃iñ!

Give us this day our daily bread,
and forgive us our trespasses,
as we forgive those who trespass against us.
And lead us not into temptation,
but deliver us from evil.
Amen.
And with thy spirit. To Thee, O Lord. Amen.
One is holy, One is Lord: Jesus Christ,
to the glory of God the Father. Amen!

o The Communion
Hval̃ít̃e Góspoda s ñeb̃és,
ẖval̃ít̃e Yego v vï´shñiẖ. All̃iluya.

Praise the Lord from heaven,
praise Him in the highest. Alleluia.

Blagosloṽén gr̃i͡adḯy vo ím̃i͡a Gospódñe.
Bóg Gospód̃ i yaṽís̃i͡a nam.

Blessed is He that comes in the name of the Lord.
The Lord is God and has appeared unto us.

Víd̃eẖom sṽét ístinnïy,
pr̃iyáẖom Dúẖa Ñeb̃ésnago,
obr̃etóẖom ṽéru íst̃innuyu, ñerazd̃él̃ñei Tróitse
pok lañi͡áyems̃i͡a: Ta bo nas spaslá yést̃.

We have seen the true light,
we have received the heavenly Spirit,
we have found the true faith, worshipping the undivided
Trinity: for the Trinity has saved us.

Tvoím, Bozhéstṽennïm, b̃essm̃értnïm i
zhivotvor̃i͡áshchim Táynam:
sobl̃ud̃í nás vo Tvoyéi sṽi͡atḯñi,
ṽes̃ d̃éñ pouchát̃is̃i͡a právd̃e Tvoyéi.
All̃iluya...

to partake of Thy holy, divine,
immortal and life-giving mysteries,
Keep us in Thy holiness,
as we meditate on Thy righteousness all the day long.
Alleluia.

a Thanksgiving and Dismissal
Góspod̃i, pom̃íluy. Zastup̃í, spas̃í,
pom̃íluy i soẖrañí nas,
Bózhe, Tvoyéyu blagodát̃i͡u.
T̃eb̃é, Góspod̃i. Am̃iñ.
O ím̃eñi Gospódñi. Góspod̃i, pom̃íluy.

Lord, have mercy. Help us, save us,
have mercy on us, and keep us,
O Lord, by Thy grace.
To Thee, O Lord. Amen.
Let us pray to the Lord. Lord, have mercy,

s Blessed be the Name of the Lord
Am̃in. Búd̃i ím̃i͡a Gospódñe
blagosloṽénno ot nḯñe i do ṽéka.
Slava Ottsú i Sḯnu i Sṽi͡atómu Dúẖu,
i nḯñe i pr̃ísno i vo ṽéki ṽekóv.
Góspod̃i, pom̃íluy. Blagosloṽí.

Amen. Blessed be the Name of the Lord,
from this time forth and for evermore.
Glory to the Father, and to the Son and to the Holy Spirit,
both now and for ever, and to the ages of ages.
Lord, have mercy. Give the blessing.

p The Hymn of Praise
Am̃iñ. Da ispólñi͡ats̃i͡a ustá násha
ẖval̃éñiia Tvoyegó, Góspod̃i,
yáko da poyém slávu Tvoyú,
yako spodób̃il yes̃í nás pr̃ichast̃ít̃is̃i͡a, sṽi͡atḯm

Amen. Let our mouth be filled
with Thy praise, O Lord,
that we may sing of Thy glory;
for Thou hast counted us worthy
- 14 -
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ALEXANDER LEVINE
Born in Moscow in 1955, Alexander Levine
studied at the Gnessin Music Academy and
soon established himself working with highly
acclaimed artists in Russia, winning prestigious
awards between 1989-1991. In 1992 he moved to
the UK where he continued his post-graduate
studies with Gary Carpenter and Simon
Bainbridge, going on to win further awards
and competition prizes.

Mary Dullea, the Fidelio Trio, Konstantin
Boyarsky, Jonathan Powell, Andrew McNeill,
Bozidar Vukovic, the Tippett Quartet, the Orlando
Consort, the BBC Singers, the Choir of the 21st
Century, Tenebrae, the Mariinsky Opera Choir,
the Russian State Orchestra “Novaia Rossia”
and the Bel Canto Chorus.

© Eric Richmond

Since 1994 he has worked as a composer, arranger
and music director on theatre productions
including War and Peace, The Beggar’s Opera and
Love’s Labour’s Lost.
Alexander Levine’s first work published by Edition
Peters is Prayers for Mankind, a profound sixmovement a cappella choral work recorded by the
UK choir Tenebrae, and described by Gramophone
Magazine as “impressive and moving”. His new
work The Devine Liturgy of St John Chrysostom
will be published by Edition Peters in early 2013
to conincide with this new recording.
© Janie Rayne

TENEBRAE

Alexander Levine has collaborated with artists
as diverse as Maria Freedman, Christian Forshaw,
the Stanzeleit/Jacobson Duo, Darragh Morgan,
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Soprano
Joanna Forbes L’Estrange
Emilia Hughes
Marie Macklin
Amy Moore
Katie Trethewey

Alto
Stephen Burrows
Mark Chambers
Daniel Collins
Claire Eadington
Carris Jones
Martha McLorinan

Tenor
Benjamin Alden
Matthew Howard
Benedict Hymas
Nicholas Madden
Nicholas Todd
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Bass
Nicholas Ashby
William Gaunt
Jimmy Holliday
Stephen Kennedy
Adrian Peacock
Reuben Thomas

Hailed as “one of the country’s most outstanding
vocal ensembles” (Evening Standard), Tenebrae
has established itself as the chamber choir of
choice for critics and audiences in the UK and
around the world. Founded and directed by Nigel
Short, the group blends the passion of a large
Cathedral choir with the precision of a chamber
ensemble to create a unique and enchanting
sound, one which is dazzlingly effective in
medieval chant as it is in contemporary works.
With every performance exploiting the unique
acoustic and atmosphere of each venue in which
they perform with movement and light, often
using candlelight as the sole means of
illumination, the carefully chosen team of singers
enable the audience to experience the power and
intimacy of the human voice at its very best.
Formed in 2001, the group was launched to critical
acclaim with a performance of Nigel Short’s own
composition, The Dream of Herod. Since then they
have collaborated with Sir John Tavener, Karl
Jenkins, Pierre Thilloy, Alexander Levine, Will Todd
and Joby Talbot. Their dedication to the music of
today is complemented by a commitment to the
music of the past; from medieval chant to
Romantic masterworks, they respond to the
demands inherent in whatever they sing with
equal passion and musicality.
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The group has toured all over the world, extensively
throughout Europe, the USA and Bermuda,
performing in many renowned festivals (BBC
Proms, Montreux Choral Festival, Edinburgh
Festival) and tailoring their distinctive
performances to many venues (Royal Albert Hall,
King’s College Chapel, Lausanne Cathedral).
Working with the LSO under Sir Colin Davis, the
English Concert, the Chamber Orchestra of Europe,
The Royal Philharmonic Orchestra, The English
Chamber Orchestra, the Scottish Ensemble, and
the Endymion ensemble, the choir have proved
themselves as adept at larger orchestral works
as the a cappella repertoire for which they are
so well known.
Recording on the Signum, LSO Live, Warner
Classics, EMI Classics, Deutsche Grammophon
and Decca labels, the group has so far released
18 albums; from Christmas carols to solemn
vespers, with their recent Victoria Requiem disc
winning the ‘Choral’ category of the 2012 BBC
Music Magazine Awards. These revelatory
performances have thrilled listeners across the
world and ensured their continued position as
one of the world’s favourite choirs.

NIGEL SHORT
Nigel began his musical life as a chorister at
Solihull Parish Church going on to study singing
and piano at the Royal College of Music in London.
He was a member of The Tallis Scholars,
Westminster Abbey and Cathedral choirs and
The King’s Consort before going on to concentrate
on work as a soloist in Oratorio and Opera. He
sang many roles in opera productions all over
Europe and for ENO and Opera North in the UK.
Whilst touring the world with The King’s Singers,
Nigel began to seriously consider the possibility of
starting up a new choral group which would
combine a larger force of singers with movement
around the performance venue as well as
considerations of lighting, ambience, time and
space. It would not only mean that the singers
were more physically involved in the performance
but also that the audiences could become
caught up in the experience.
Since the group’s formation in 2001, Nigel has
continued the touring life with Tenebrae as they
perform in many of the world’s most prestigious
music festivals. Nigel has now conducted several
of the world’s finest orchestras alongside Tenebrae
both in concert and in recordings including the
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London Symphony Orchestra, the Chamber
Orchestra of Europe, the Royal Philharmonic
Orchestra, the English Chamber Orchestra and
in Baroque repertoire the English Concert. Nigel
is married to the soprano Grace Davidson.
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“This is a notable new choral work and it’s impossible to imagine that it
could have been served better than by Tenebrae. Both this composition
and the performance it receives are significant achievements.”
Musicweb International

“They are perfectly tuned ... and one is rarely aware of intrusive
individual singers. The acoustic has a long echo, but the sound is
kept nicely in focus. This recording does justice both to the genius
of Victoria and to the musicality of Tenebrae.”
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